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COMMENT 



FLAMBOYANCE 



" A MERICA needs the flamboyant to save her soul" — 
•*» so said Vachel Lindsay at one of those Glacier Park 
camp-fires where he and Stephen Graham talked of art 
and life to the indifferent mountains. 

He might have added that America tries to satisfy this 
need in strange and often uncatalogued ways. America, 
living an exemplary three-meals-a-day-and-bed-time life 
in a wall-papered home, goes now and then en masse to 
the circus to see men, women and animals perform 
exquisite and impossible feats of grace and daring. 
What could be more flamboyant than the trapeze-per- 
former hurtling through the air, the tiger leaping through 
man-made hoops, or the elephant poising his mighty bulk 
on his two forelegs lifted to the top of bottles? What 
more flamboyant than the painted clown, timeless type 
of the race, laughing that he may not weep, grinning 
through a thousand tragic jests while little human beings 
perform their miraculous tricks around him ? 

And America, sitting respectably at home with its 
newspaper; America, suppressing its feelings and censor- 
ing its artists; America, fearing emotion as the gateway 
to perdition — America finds the flamboyant in the courts, 
and listens to every passion-molded word uttered to judge 
and jury in Reno or New Brunswick or South Bend. 

Jazz, the Follies, the flapper in orange and green gown 
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and war-paint of rouge, the skyscraper lighting its thou- 
sand windows, the airplane skimming the clouds, the 
freshman shouting his college yell — these are all extrava- 
gant, impossible frenzies of color in a world that refuses 
to be drab. Even the movies, devoid as they are of color 
in the physical sense, are gaudy in the imaginations of 
the people who watch them; gaudy with exaggerated 
romance, exaggerated comedy, exaggerated splendor or 
grotesqueness or passion. Human souls who are not 
living impassioned lives, not creating romance and 
splendor and grotesqueness — phases of beauty's infinite 
variety — such people wistfully try to find these things 
outside themselves; a futile, often a destructive quest. 

The imagination will not down. If it is not a dance, 
a song, it becomes an outcry, a protest. If it is not 
flamboyance it becomes deformity; if it is not art, it 
becomes crime. Men and women can not be content, 
any more than children, with the mere facts of a humdrum 
life — the imagination must adorn and exaggerate life, 
must give it splendor and grotesqueness, beauty and 
infinite depth. And the mere acceptance of these things 
from without is not enough — it is not enough to agree and 
assert when the imagination demands for satisfaction 
creative energy. Flamboyance expresses faith in that 
energy — it is a shout of delight, a declaration of richness. 
It is at least the beginning of art. 

H. M. 
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